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ZEFME, FREFERBRT AR SN i, WESERZRUAIR, 3
U WA SR RA BN LR PriBalEh, WA SESE, KPNESE
KNZEIME . Hk, s, HEARBRFEZRENESGERA, B aEIAE
ZRERA SR, ETABSMARERA IR, B2 [RHE T L]
IR o

FREZIF R, ANV, REGF HIRIR el A%, RREZ O E, BET N,
HAE TR, ANRTENZ NG, i B2 e, £ WA s 0rm
RE SR G B RS B XURS o VR 22 1A, SEFRSRHE, IMERRAR K HAE i R Z 35 1E,
WA R A, MR EESE, e AR, KIS, FrERBVER ELIG EUAE At TE
B, BURAESRLF. RIS AR, WO R,

PR EDONI 272 —Fh e NRHEARFY), 52 HE S e, JRml 5 2



IR, A e, 5. MESEIRER. HIECRRIIAYZE. 2 RE
A R, V2 AR 2 SRR I E RRE . Tz TiA ], RO R 2 A,
WHIEN . Bl BOR, WFE R ERONMERB 2R, F 5@ ®w & A7), Wb CH
[RFAR] 3, oA R T

FEJSIESCENR, DB AR S A, P2 BNria . prig [ EG
o TR, NEHEUSCFEMEESIERE . sk, TR 20 SO
IR, iz [V ] (EYEZR5AF). ez, m{EF7Ra] ERGERE, fE [
AR, DL S IR S R (vr 2 R mAR) . 208, w5 m A IRy A,
I ZAVINIE SN Reiks S SR A NN S LA G

ANAATHET AR RZEAR, M52 m 0 TR AR 1R, fE
AR AN N B PR BRI Y, AR S 8] ol AR, J5 &G 26 n] 230
Ak, HLRERRRAIIB LR, TR IELL 2 S ERE T .

RS HARSOEE, Wl B0, NS, FONTESCEAR . AR RIA ] 40
HISC/RFEK IR AON RO, BBCCE B/ R B2k . 3R E S, R
A G o PN E SRR b 3, K IRIEE AL G FrE el i85 B
WM, JERNE TR Jo M SO0 Al S I RER ARl JEnT 18 [1RFRK
3 Lo M /NGUR AN 2 BSCEES R ] O S i aME R A . /DN BEEAE
PR ET SZI A BrAEEE ANz Oy, N D BRATE E0R . FrfERD
A EZIT . WE, APRRE T 5 2RI A

FBROCE, WA, NEZ B AR, A TIREF S 2 50,
Hog, GG JRIE B0, Frath 2 AP, S RO T S R AL
1, UL E I EE HEEAY 1, HAEENZ T RS 8T Ak
Yl RN MA R, HAONE: SRR AR, Aoy E . WK,
P B ARSI 2R . SRS EAEZJLA I, . . ¥, 8%
BRMARE, 1H AT ERAE AR, AR RA 2 Hsk.

Y SR hiE e g R . FRAk, YR HANSOE, TR IEE
BOYHbr. 210, 3% (BAERRR) RO HEIOVACACZHEE, JFIEER
Bz B, NCANRZHH, REEZ 3. i, HrERZRAHETMI
A7 B, B A S S T v LU 5 ] B2 NS NAR 2 B F 5, R 3R,
TAWNHEL B K, FREOCENeREE. AR S% . M. S0k
No JERBA; BEEEEENEARN, AEHRN, 16

FENAEMSE T E T, R S St SR, RSO 2
AR B R AR Z R o T NI IR BRG], Al iR
WZBFEMR BRI Bl 53CE. T ZEMNZ NG RE, RRR
SR MEARZ GO, SRl M JRIE . S, TR SFIARE S
ARG, IRTEARE A AR SR B S BT 3 N2 R e A B, b2 26AREE A
BEAEIR R IR IR S B AR AR Z T

Hsz, WA ZA BAL 5REAE, BOAHRENEESE B KRR, KK



#A . ARG, RIEHRES, BWRME S HEH R EH,
MEL M B0k THEAR. BRI S . Sk, WA SENRERT 2
MRZ TN o

FENAERF, B iR T AL/ S & AME/ SR B el sl BREIT.
HO B AR HIB 2 SR DLE e S R L R N C, 1 LS8R Z N SCTR A5 A
SRR EZ I, R, SLhRiE T ABOMEZ RS, FF N2 08B R
AESE ik il B W ICRHE B DONRE AN SCZ i s I 2, [ 2 JR48 . (AL,
B/ SR MU/ BRI RSN [T ] 2l k. W7 rafik
ZRFNENHERZATRE .

IEE

AJG 2019 4F, fEHE DX, B KRBT BT B 2 AR N IR Sek
o MRS SR A . PPN SRS 2R, BE S B0,
—W TR, W Bz . AR DAL RSN “covID 19”
(Coronavirus 2019) . H Tzl RUE R ep E . M. 2Rk, 4
FN AR T RAE A AL, B DA B AR AR N E IS —F “pandemic” (32
TATIA) -

ISR AETAT 2 R, R AD B SR B I dS X 2 3% g, 2B
H 71 BB S LR AL A B B 2 B A e, NS & eV BH S 1z e U & A 2
W, R, ERZATRAZMR, 22 EE, JLITITE NERREIES .
MR R, FZBURSIS N, A T45, RN TEER, N THS, BATAAN,
KRBT L A F W, REF 2 AN F 5 2 AR5 KRB (W38 3 A 48 Trump,
95 [E 5 #H Johnson, HAE M ZAE, S5EPHES Bolsonaro), #EANH FAESLH)%;
A2,

APEFHKICO IR, & ERMNEE A 8T, RGO,
B Z R, BRNVEE G, T 2020 4 4 HS 8 —RF. 1Z%EF (<ATEM) 195) T
6 HiEMUER . M8 nF.

i)
’® W

19

XU RAIDAZ “Trump”, D2 R
BAIAREIENEH, NFEE, NiEEZ.
FATEILL run, 240G, 2N4bEL, 24bfE,
WEEARATR T /N, ZOHE, B 2RN?



RIIG 2t 2 BT, EFR, ZILI,
MRS 22 A AR ML, AR B AR EE Utk ?
NAEGHE iz, BliE, ZRmaK,
TRETC KM RS, A A58 BRI 3R
SAETF 5 EAEAE: ARFRAE N INAEY)
Ji 2 b E AR, DL SE AL AEE N

KM, 5 >R 3K (B b B AR K 4 Bk«
flH 20a% )\, URH EBRIL, W 2k,
TR BANZMAE, SRS S0 .
PRATTFE Bk ), 208k Q, DA RALR% King,
REHAMMEEN=, X RR .
Why? FATHAIR, R clubs /&35
A TEERS 2 iF hearts, AEINKED guy.

PROTELAAE spades 45558, WA diamonds 772K,
BT clubs 12 R R B, ATAAE Trump AEATRE

BERF 2 HARRE LR B ARTE, Al TR IESE AP 5 2 Z Wil . 2400 i

BRI
a. ANIEWIEERSERH, FEHRARMER]: “covID” Fir “m[EM”,

RXE% B “David” & “¥4EE”, It “coviD” B “FIEE”,

FEEBSR Trump N AT, Hih—EHERZUWHEZE . KA “trump” JR
AN “ER . FEHRARER] DRI ERE R LR Bz
TR

ANt Pope 2 “F5KH]” (“The Rape of the Lock”), KNt “LLUg#k
M NFG L 2 B WA TR DLRR TR R 5 N2

C AEBELET, AANEED: FEREANOS (Bl P ) A

SOR R B R K, iU A e ST Z 5.

AR AR S AEREIr 2020 R Rz 2 HAE M2 —IHhsiAELE
4 B AR G e [ e A B AR B e ] A S A e R L DA
A2 A R TR B SR S N 38 R AE R O PSS 5

AN L : 55 55 RN INAE YD FNREAS E R N SRR . A -
NRH S BB 52 B .

B. AMbZi: BT BRI Z mwlEsk, RN S R, —05 XN —1UER,
HAERE NAELZIIEN. TS SR IMEERE R RTE 2 X & T
Wi iE, LR . 1B, Al B .

a. R ‘Rl 19”7 2 “CoVID 19”7 ERE, “HIE)” HSLEIT “Covid”, &



W AW GEIRR R & AR, AR AR S e R R
o

R D HE B AT T A FE B R s IR HsE, BEE Rl
EHER AR, AR R AT 0 2R T ) R PR A R A . Xt “BA
oniE” M.

. PEPERFTIEAL S/ “Italian or Petrarchan Sonnet” &7 P EX (FT/\1T )5 754T) )

FVUATEF . R ERFERAMER N IUTR, AT AT R LTI B et
JUAT T 24854 “CcovID 19”7 1) 19. Hesk, XA “Hifd” pi, i s
kv TECY

- PUPEE SR IUAT BRI S T LB Z AR IO, IXEBT I UT RN
T Al TR TER NSRRI kg, XA St 7 ik,

C ETFPIB L AAGE AT 197 IO EREE, AR, AT

No EVHERR G N X WAL BTFiE.

o RFRR R AR RS TRE, EURE N OV . EiESEEE

FEVE, AW ANEIIE 5128 o X A R % .

o S )\ AT IR A L heroic couplets (F174% 1.5 20 2 ST HI#IA)
RNEMATXEG R . XEFHUIATHEE T (I 11 T7AHE). (HRF
AT 12 218 7, A CHIFINTIZE, LRI E LS. E0i0hm
Fizd, PREE SO B AR .

O REHRRR T, IR GO, XARIRAERG], (HA — S AR
o BAERERR: HFEASHRIN, IR AR NIRA T R A —2
REFF A (X ATDANZE Trump’, DSETER. ) R—HA)FENE, 20
BEXT AR AR Trump” 1827 BEE . ANEFTEET “Trump” A
Refl (AN @R, mhntE A r) SEELESE . SRR sl AN ENT N /A
W Trump, HEFBUNENTIA AT “ER, B th—f) 3
T “MAREM . “Trump” BE4R)IRE S, JRIE M. Xt2is O
(pun, B double-entendre).

HSL, REFHE AR AR TRERINEE T 2R A s R A
BUA BRI . Al —BOR A BUR BRI, 5 —BORA W ek
Pl o FEM B, B el B A S B R SR B3, B AR B m) B B 1) L

CORTRER A (B REIENEH, NP, EE. ) AR AR

. N (JUHEE) &AM A S v B H, P, Nl H
WARAFRE . WE eI A REIEDL. XEH T — A (allusion). J&
K HEEKEAPOSHE B! CPFEE EE

AR =A) (“RATEIRE run, BAbGY, BIALES, 210, ) WHRERIE <N
H” MEAA. BAT “BIL” 25 runy 248 L4 4%, BSC BB Z Al
XA)EIEH T “EE” (repetition) A1 “47HHE)” (internal rhyme) B Fik: EE
“BIRL” XA, Ak “runy BEL OGS AR . A6, TET “run” HEZ X



(ambiguity, X polysemy): T8 “H. BUR. wik. &E%. W Yy B
Jethz g, WGz gy “BR” fREFANUIR S N AR fete SR g
AR A] (HREIRATRRE DN, 2E, BERRI? ) — RN E
ZHMH (HA#AE), —HHRNEEZIFSE (AT, SO NS
run, #REL. AL, HRYY). XA)d, RN NI SCE” s SCE” W i
W, BT HXNHE (contrast, BY antithesis) [JTFEZ4h, “BRN” WEZ Y.
BEFR LR DT, WARMIAL IR, (RIS 2 ah 1) o

C FEARREH L) (“IRIRIGA R AR, ERDE, ZILE, ) B, RENE
BERNRIGA AL 2, LFEAR, —#itE. X2 EAFK ‘2. #H
XFE “paradox”, A& “PUIETMNZ” MULE. JWEERIN, R NERILEL, X
MAZAR %, HEMSEIRANRILFEAR, —&EE. XFELGIE R
No IXH, # ‘AR XA (RAMNROF) SO “EMTY, ZRDEY, H
Abb “EILIE (M “EFE”), A T (vivification) HIRCR .

KRB N (WREIRAS A ARIR A, AR E A ? ) Ui R R AR/
FENE, HAME 2 NI IX 0N A2 JRaH
AEA, i AR ARG BRIEREIIHZE AT . IR BEAR R IE T
[ 75 AH Johnson, filt “EL4nit” & B0 [H 15 2] 5 IR )% . I #R A AR PUE,
MBI GRZETIESHNIMEZ G, BATEM R N AR ®RE, X
A& “irony” (J)iM).

L IEARREELA) (“RIEFE. s, B, ZEREiack, ), ARAEH
KRB A IR AT BEINNRIEERPEIZK (BB “what will come will
come”), XEFiIE. Ak, BEFLRMPHRELE e, Ris” S “iFis.
Wiz”, FHFARGEHFEIET, Mg AREE, 12 NFRsise
At Ric . s “diz” ER “Biz”, 2 —MWEBE “zeugma” (PuzlZIHE):
[FA—A “&”, —fimia, —fkiz3l.

C TEARTREE\A) (“HREG SRS, A IRELRIGAE. ) B, JRERL—
DIBESR ZER L2k, MR o2 T AS 28T IR (IR i Big)
ANLERELRYIAF LA LLSE . FEML, “BEE O WA EANT 5 RN 2
X, R SHEESEM R, HAh, RS R AR K
TRAREE . MO R G N AL B SRS Y, IR AR EE A B R RS

C FERFFEIVE) (SRAET TR IRIREZANNIAEY . ) . WEERA

AR R S N . ERAIGLE: KRG &+, UMk
Y, FrUABEE K. REHE: W2 HRIIEN (B)1E) #EEAENRPE, 4
YL RFE. I

C AERVFE A (E L E -G, WEHR R . ) B, Rt

AN EH A R B, WEmE". ik, TR TENT, AR
YoERBE, WHMRE". (AERRHS R EREIIE, KR
JE B AR (BB S RUNIARTY), G E R (RIE Y



frxt 5 4H).o

C O ERTFE A (ORI, HORE X BN SRR ) R R

FRE IR BN TR KRB o X Fi8 0 A2 X OO e 5% B RAAT « IR
YL K7, ATLERER KRS IR 2 e ‘R, REATZ
AR, Ak, XA RREIFREE (metaphor) MRS “Fh 5 1”7
IR . XK R: EF WM, XA “PREIR” BiEK. § T2
B WEERAREDUHE ‘PR ER BEK. X E.

L EARRRE L FEA) (B are )\, ARH B, sk, /ARRA
HAVN AL, ARG S0z, 7) o, R DLSEPRIG A se k. AEDY A
—RIUH, Al R M T =R O\ I ) B, Aggp
PN EM (N MAE) e 7. AL EREE b, Al IR,
I AR A NP “synecdoche” (B5PHYR). L “4Lk )\ BBk /L. Z0bk
T BN R, W%k

CEARRE TN A (RATEHERR ), bk, PAKRZIE% King, /3R
AN =, X PR R TR . 7) SRR SRS AR, T J (Jack),
Q (Queen), King (K) MR EE TN IX—FH M, & ANFZ &orE hines
N R “Mgfe/N =" XUOHTE R R S W R, N E B AR .

CAEARFFE T NE) (“Why? IATHEAIR, HB clubs 2355 ) o, AR
B “Why?"--- 5N A E TR EERR . TR EEAE “Why?” WrEl “BR27---DI A
EMEE R SR ERIN (FEAEER), PrCARIZ “FRATHAKR” (A s ). X
FEFE (synonym) FPAERIRTE, RoRERIRAN—FE, SRR, EiHE
MR B R E: BT clubs, T clubs /2 E5. IXH, clubs Zf5Fh 7T
FREIHEAE, ML S X R B R, FRRAE (Mrhak Napoleon) Ik H
YR FE, UMMM e AR, HETE S 8
IR Covid 19, HiE GAGRIEZ MR TR, H3L, clubs A “MRE” 2=

R R AR — A, BehE & NS, R

. ERFEEA) (“RATEEN ZFIE hearts, BEWIN KD guy.”) W, TKiE:
SN SRR, B4 (BB T)) BEZE % hearts (MR “4ibk” 5 ‘0
WE”), BEHNKEEA guy (N)o R, “ZFEE “fhK” G “ZE4, ik )l
e (Trump), 1ERTIEZR: REEHIDG A WAL MRS, 7@ NG, KRR
Ao

L AEARTFE AN T A) (“PDRATELEAE spades 2 &L, miB 4 diamonds tH
Hk, [HAT clubs B2 RAAA R, AEAE Trump BT 7)) 1, g
St BN ZSE I spades, 772K diamonds, ‘EAI1#SANHA, KN spades (22
Bk) F1 diamonds (ZL4%) tHEAZJE T LM clubs (H4E). TElE, spades 7
f& “@h. ¥, diamonds HIE “Bif1”. B FNZE: #HE ANREREA B kg
BT RS RIE N, EATTIRFERANE (R TEiRE 2 L), TRIEIER 2 DA,

X [BEAT clubs (HEAE/MAE) & TR, TR AR AT R EREUL IS R R,



DO IR R K (AR T ERAR) . XM S, AR R 2R &

HERZ . A Z B RIS, KBRS Trump 2RI ER.

REKHERMANE, B tAn 2 am () A0 R IR A% 5 R BE =K ) o

C. HAbMKZIE:

a. ATFNAEMIRAIE M, HEA P EIE S0 coVID 19 M SR wn T ikt
WeAT n Mo 2 2 % 0 N 2%

b. ARFAIFIAHRZ R, FOVERSERERMCSETZ N Z, T HECHES
M HER VIR, R A JREEI A “IRIHGE DMk
Wy, N Rt b B AL, ILSE R AT R

E R

1. 7 (poetry) #ANAHHNINZ 77, TENNIFIE (poetic feelings) « & (poetic
ideas) , FEAMNANRFSIFIE (poetic language) FTTERLZ 774T (poetic lines) « 1k
(poems). T AR T E X, HE A ATeER, H—EH
RIZEF AN 4ob. 24 Wordsworth it “Poetry is the spontaneous overflow of
powerful feelings” I, Itk “Poetry” FEiFF NAEAMMESZAE N Z Flh o AMB3E “It
takes its origin in emotion recollected in tranquility” i, It “It” 815 N5 Hi £ &
AP Fihm . P ETEE K TRiE] 5 TRFEE B, b S W 7&K
fEWNZ poetic feelings 5 poeticideas, Mt [ ] NESZFIT. FiE. &5
FIEIERZFIE, EREE, WL CORY A TREEmeEE] 2. &
NEEE AN I, EHONRE NN R 2 0€ X, BTG 7B

2. [18 ] BIEPE, AT HZRE, MF 05, IKIGZ I8, ST 2y “ways”.

3. [#FAN1AN “apoet/poets”, [ 15> | A “the poetic mind”, [ 7% | A “the poetic
impulse (to make poetry) ”, [#£E | N “a collection/ collections of poems”.

4. [ N4 1N “internalization”, [ #Mb I “externalization”, [ PN 3 I4 “the internal
text(s)”, [#P3C] N “the external text(s)”, [ K] N “the Great Text”, [ /N3]
A “the small text(s)” -

5. [432 ] (reading) AIZ fR 1k N OS2 FRAME P WFED 2 — VTR, [ B1E]
AZ AR NG IS . B AN AME R W2 — UM

6. [ X. &. . 55l 8 “the sense, the sound, the shape, and the situation (of the
words/language)”. [ HiZ | (the oral words/language) &% . Y. 545, [ ]



(the written words/language) MZEH K. &, X 555,

7. &% ] A~ “feeling(s)”, [1HEK] N “emotion(s)”, &% ] A “image(s)’, [ &
&1 "N “idea(s)” Y “thought(s)”.

8. [WLMiE] N “theinner words”, #XJF “the outer words”.
9. MUIRZIFERILT Wordsworth < “Ode: Intimations of Immortality” .

10. A AMES AT B BL: FZERT (pre-composition) 5% )5
(post-composition). FZERTLSG [18E ], BEESR (images) 5k (ideas) P
M TEE]. HERUWA (1515, [SRRIIZESZHEES.

11. AU S (imagination), R (inspiration) ZRNAJHLL [ ] 81 [#54E],
INA] P2 T B IR B R IR 2B

12. [ RHR ] (the mind’s eye Tk theinward eye) FTiE T2 [ R ] STtz [ R
R, FELERRZA “vision”. HSL, RATLHTER, liE Rz BR, TA
William Blake A—A % [ RE RN (visionary poet).

13. X %% 5% (Benedetto Croce) &, A & WA [E]: HWIMIK, O
EOOWHIES. HitNZ THE], JFEEMZE. EMz TE] hRsERT

(AT
BT EAEEE .

14. 541 Wordsworth 2 “l Wandered Lonely as a Cloud” £ Tl WK AL FE 4
FEEAFIEmMSE.

15. fFltn: fREEZ THEERERK, [EmIREERZ; ARm—mi, /e
—H =] ((FHREEM) ), B Robert Frost 2 “Two roads diverged in a wood and
I--/ | took the one less traveled by,/ And that has made all the difference” E{%.{rf
FEE, (HENER RS FE.

16. %lU0: Thomas Gray %€ [ & 514, M ] ZF) “What female heart can gold
despise?/ What cat’s averse to fish?” B2 “fish” HHEUCATRFIAE “the finny
tribe” "7 EHAUME [HRZE YAT/ELUPREIRT ] I, FLEH [RT] &
W5 8 5% 52

17. 4R Tennyson 2 “The Lotus-Eaters” PLE3F (m,n, ng) fEn [ HIll 2K,



i Poe Z “The Raven” L “nevermore” “and nothing more” &7~ [ttt | 2
T, ESIEAE (DERS) B, D[R] 2ATEHEER; R E Qs )
B, DL TERWER/EAEEm R ] SRz At

18. fidn: [ NG maE TRmAGE] (E2ik, CREER) ); [Lilk
AUE? | Mk RS ? | (ES%E, (Bl ). XUl: Browning 2 “Meeting
at Night” DUBHFE—#f 2 2RO, AnS8ue CRivb) ThEE. 2M. &
e | ZBEH

19. AE/A MG T Coleridge FTiH “The Secondary Imagination”, T1fii G
B/ R NEEHFTE “The Primary Imagination” . Hi 35 32 H T-GI/ERF LA
(1318 ], JE&EFHTFERMEDR L T195 .

20. [ X ] B sense % meaning, [#1E# =] B express feelings and ideas, [

= | N ideas (connected) with feelings.

21. W ANZIEE (feelings and ideas). /(> (ideasinthe mind). FI& (intended
sense or meaning) H1E X 3RIAJ5, #HUH E.D.Hirsch ATIEZ meaning, TR
TN Z BB Hirsch ATiEZ significance. 1EEIFKILZ meaning 5it& A
INHIZ significance FFAIRAESE . B, KPR GOk Lok/KE) XERFA [E
MmUY E ] 2 AR, (AR A) 2 528 AT RE R OLHET IR AR [ ot SRS 1) R4,
] JEIRFEAR T 2 1.

22. W% (content) $RIEFTRE L —VIE X, F# (theme) NwE T Frazif
FHEGAS (main subject). FlU1, Z3E (Shelley) Z Ode to the West Wind — 1,
NWABRERRNEW I =, WIREEZ ER, MW [ 5] K25

Z #7711 (the power to cause change).

23. fltn, ER3E LTI N HE $ 35 Lo L BRI [ S8 OB 2 5 i
2k ¥RiA . AI &, Edmund Waller £ “Go, lovely rose” A3 “Song” 2, 4
lovely rose MU EE LR LILIETH R, T HEBIRAE R L AT 435 “diel” (JE2: 1),
LM/ Gz WAk, thdgn =y Ry & m HA 3 A .

24. FT1ERF (lyrical poetry) WIFRT-& CEMAMN G (“BIAILE A-eee- "y, i
W (descriptive poetry) WIMIZEIT (VLE) (“T 1l & K e----- "), BUREF (narrative

poetry) 41 Coleridge 2 The Ancient Mariner, it i+ (speech-recording poetry)
e 2 JRME 2L I]VE “Edward, Edward”, 1SFERF (argumentative poetry) 1
Andrew Marvell 22 “To His Coy Mistress” .



25. filtn: ZEREkS CEARITIR) BT R TBEMiEEE ] 2%, TRRGE [
AN, WEENHE] 2 H, Hifie: [YERE ] 25, migk [HRETRE]
R E S (FE Y, B s BT R T RAELRAES | 20,
JRCE NG BN, AR K EHE, RO, ik T
GFERAE L | 2, IR R TR BTS2 E 5 .

26. ll: Pope T (FHKH)) (The Rape of the Lock) —i%H., BEAUR Belinda 2
TSR F 2 238, TMEEE R 2 N 25 E, f5 5 NS R 5
YIS ZORI, Fe g 8, R N TR g

27. EEHF N Poe TH: The Philosophy of Composition 7, BIFIiEIIL .

28. Blin: e [T ks, HRNBEK] B, RS THxX K42 8], 4L
iR the Ancient Mariner ZL2:0E R b, WA [ X AIL2 8K | i %, Edward [
YRR Z BB, NAA [RRZMWR . BFLELAN coy B, NEEXT [H
FZEHE]

29. 1. Edwin Arlington Robinson 22 “Richard Cory” —¥#¢H', “clean favored”
—AR§4E Richard Cory [MHZET | (BT IS T1#), H “favor” —F PR [ =
%1, Rk G A e T ], BkREh 2 “favored” (A AedE TR 5 525 ]
Z_ “ambiguity” (£ X), X 54 %1% Cory Z gentleman P& AT iE—5, .
wagik (MANHE RS —3h, &G —17 THESRER D Es | 2 TRLEs ],
BEfRE 4, JRfe TRAZ /B0 ] 2, Wit (2] xmeie B

30. #ltn, {HT (Dante) Z (#fih) (Divine Comedy) Wi F-Hi& X BUARE X
TEAEA S ARRRL S CEEDU Z TR, W DMERAE S i 2 B RS

31. i (irony) HIRZF, AHE [FiG2&xIK]  (verbalirony), BFAEUA
BN g, HS R E L NIAR, SR 2, IR B = %X (accisimus).
1% Swift fE Verses on the Death of Dr. Swift 1, iEEEAET Swift FIRIH 2 “nice”,
Hspig (A, MRS YR Z W i [AIR]  (notbad), XF [1R4F]
(very good), HRZEAUE (litotes) RN, BIEISE Romeo and Juliet T,
Mercutio Ui H L @A [T#:45 ]  (ascratch), FEH MEHIBLIE] (so
deepasawell), H &ML/, PLEUWER RN (meiosis). Bk T FiBZX
WLLAL, BH BN M (irony of situation), 14 Coleridge Z The Ancient
Mariner —H, A H F-FHE M “Water, water, everywhere,/Nor any drop to drink”
UKW, JKPF, B, /AT L), e 2 ER 2K, (HiEKER



FERK, B TR DA, RS DL S . SURAEA GRZRIE) 2 [ AR
THEMWR, RICIEEREE], WAl [ REFEE, Arfex] 2l

32. e (paradox) JHMAAETT 228, 41 John Donne fE “Batter My Heart,
Three-Personed God” —¥FH, Ui “.. for I/Except you enthrall me, never shall be
free,/Nor ever chaste, except you ravish me” (--- K N3 /BRAEVROGR IR, M A1SE H,
AU, BRAERIEALIR). NEABERBCEARAHHE? BEAZWALA =
DURWE? ARE— A NHEACE, NP JEH 0% S, BRI By ASRBGE A,
MNETCVE B HATH, & B ASSKRAEALN , NEICIE v, 1 A0 224 A0 %15 5%
EREEBEAET R 2 8. XNINFESEIEAE (FMRT5E) —=Red, 183 [ mERA
ToRE, NI E AT B I ATOHE | 2 A8k, wWE AT LA BB AEN? (H
B I% W 2 B A S R IS R 2 T, AN ?

33. FJEEMIE (oxymoron) JyFiRlTEA)A S 2 & L EHMEF B 2wk, B
EbPik Romeo Ui EMhEK2Z 2 ZIEH U “heavy lightness” (B HE [%2), “cold fire”
(R RHIK),  “sick health” (ZEJR IR E) S855, TRJ2—F “brawling love” (b HY
%) 8% “loving hate” (ZI11R). M1% Richard Crashaw 7t “In the Holy Nativity of
Our Lord God” H, il: Chorus #WidEE 2 HEAF U “Eternity shut in a span” (7K
THIRAE—FBIH]), “Summer in winter, day in night” (& H XK, HE R ERK),
“Heaven in earth, and God in man” (KEIFFENIE], #RAEN), AR EILT

“wonders” (&7 1))

34. [H7~% X J(denotation) B=g 8 B8 L2 1 & X, [ ik & X | (connotation)
BlaZ4bz &, NBAERZ 7405 X, W “womanly” & NI RI L N2 /. Bh
%~ ABNE, T “womanish” T4 NIERAR 2 20 N2 SR 3548 S/MEESE.  Emily
Dickinson 7E “There Is No Frigate Like a Book” X H, J X ZEPEELLAL “frigate”
(EHPE), ARE “boat” (FHE); XELAK “coursers” (fi% D), A HJ& (horses)s
EREA R A NIAE R [Pk | CCZER S AR, BBRA R, 52 Kih),
WA NIBAER] [ CCEPEEG WM S, IXHURSRREN). R
OUAHE) —REE, Ul [ LY, AW ], AUl [ DB, MK,
BoA T Af TIkEN] 2B, RBAH TR, %] 2B,

35. BHMY (simile) M (a0, &, L. bb--- ] ZEEemHE . BEW (metaphor) 1)
AH R E, EREFIER A LR B. M (metonymy) ZLUEML B 2 A
KB B, GIWILLZE (the pen) K # [0, LIS (the sword) K& #H: [,
ZEPEVE BRI (synecdoche) & —Fhifiar, ‘B HE 7 RARE 44, anbh sail (A1) K
B ship (F). AFrEEMIERAES (ML H &AL TE ) B .

HAGT 5174 : Byron 7E “She Walks in Beauty” H[X] “She walks in beauty, like



the night/Of cloudless climes and starry skies”, Andrew Marvell £ “The Garden”
B “Fond lovers, cruel as their flame, ...” , ¥ LI “Shall | compare thee to a
summer’s day?”. WAH [ ZBBEE ] ( GEERTR) ), METH [R5
Z= R BBELE T % | ( CRER) ), 3B TAE i be v v 1 ( (s b
VISR )o

I 74 . Matthew Arnold ££ “Dover Beach” — 11, #£/ “the Sea of
Faith”, &7~ Faith ({511) A 40 the Sea (7). Philip Larkin £ “Toads” —#&¢H,
& & “the toad work” F7~ work (LAE) #if%E “the toad” (k). Yeats 7E “The
Lake Isle of Innisfree” — ¢, $& /% “... peace comes dropping slow,/Dropping from
the veils of the morning to where the cricket sings”, 7~ “peace” (*F-i) A U
“drops” (/Ki%), £ %2 “morning” (JE/R) FUWHE L “veils” (2P) < (&) N,
HE (night) 78 [ &RERIKIE )77 | (where the cricket sings), “T it M\ 517 216,
i, SSZMIDLD b 2R RS f R T . A ARAE OB < it Tl
HOb R, BANEERRH] BN, CiEPREmtssEmEZ AL, H{ZER
£ (RBEE) bl [ RBXORNERE A, SASF2R] B, CiEdef TR bk
FF BT BRER N . YEESRIEE (D) —iFR, W [/NRSE, JAak b,/
e —HE, [—HEEE L R - B B S BB | B, SR
K INE LU ] 2 AT, KA N, Bkl Kb, N2 &%
i B LRk

Bl 74 : Milton £ “When | Consider How My Light Is Spent” —iFH7,
PL “light” (O'%t) &4t “vision” (fi/]). Siegfried Sassoon 7L “Attacks” —iFH, LA
“time” (K 7)) & “watches” (F3), M “While time ticks blank and busy on
their wrists”. 45K JLISTE (BGE) 2 il [EARFAL, (REANT] B, B
[EN] B TEM]. UEaEa (KIS —RrPib kK 14, Iy
% H I, EME A HZ IR A SUE, A T2 A ] &4 117 LRz B+ 1.

PEm LSRRI T . PP L ELIEAE “When Daisies Pied” < #H, i
“Cuckoo, cuckoo” HJR T “Unpleasing to a married ear” (%45 85 H- 2= AT0H) I,
et “ear” KAXFE “man”. T.S.Eliot {£ The Love Songs of J. Alfred Prufrock —Tf
i, ik Prufrock % “Ishould have been a pair of ragged claws/Scuttling across the
floors of silent seas” (FX1Z N — XM AN B F, Bk s W IR), 25 “a
pair of ragged claws” KAXFE “acrab” (— RBER) . 1255 FAE (ZiL®) i [
SRR G, BRI B, 2 T4 SRR T— R (40) 6] 4%
GORAE (FEIA) TR [ ERE A R S | i, 28 THR e | SRAGER T L.

36. LAV% (personification) /21 NH FHZF7%. 14 Frances Cornford 7£ “The
Guitarist Tunes Up” —iH, FiHZEEFH 2 [FHfh] (guitar) Uik% “aloved
woman” (#% 2 N). 1% Samuel Johnson fE The Vanity of Human Wishes 1,
¥ “observation” Uik [N ], KN “Let observation, with extensive



view,/Survey mankind, from China to Peru” (iE W%, PLATE 2 ILH, A, N
HE B R E). iR “gold” Ui [N ], BINARUE “.. the knowing and the
bold/Fall in the general massacre of gold” (- F1#& SEE ERER SR ERF). X
14 Keats 7E “Ode on a Grecian Urn” —WFH, EARTE—A “urn” (HKE) Zl—
ANICKRIEIY, PR Hifjin ., BESIEE (KMEAL) —Rd, BRKEY
B — NN, BEBRIR, k. HadehE (BRIO —dmrdud [rdlder A
— R/ R AT S R REEOE | B, Al SR BEIR] PE R — AN RO
PIARAEE . {2 T TMED Rt T2MEH A, MR =AN] N, it
HHH % 3 B 52 Le AU s mT DL L0 1 £

37. B [E1dHIA | (overstatement) Ek%E 5K (hyperbole) 2xamAk & X sl A MR
MR, mEFE BGET0 hEskE TAR=TL, BN, a3 E X
ZIhEE. XU Burns 7E “ARed, Red Rose” 1 “And | will love thee still, my
dear,/Till all the seas gang dry”, 55Kt [ EZ A |, AWsaft 78 L. &
Samuel Butler Hudibras —15, 5% Sir Hudibras #& @& R 220, g TR 1 “...
he could not ope/His mouth but out there flew a trope;/And when he happened to
break off/In the middle of his speech, or cough,/He had hard words ready to show
why,/And tell what rules he did it by” (-~ Ml &R FF 11, B Epte E—A N 24
M= R NIEF AT, BRI, fh s M e R om R AL, 11 U B A IR A O AR A
AR . HSE, AARTREH Dz, AnIReh)a)&-PABREN], AvTEeET
P ES A A . RS RIS, IR I KR At s H 2 A A .

B [EAEX] (understatement), IEXKHERE (modesty) D T — 5, B
I LR O 2 s & G R IA T A s fltn: AR (RN —TF,
HANAENEED MG NS T &N [ RFERhE, HEMEBET], B
RRRut s TORIEME |, Wikl TRA AR ;s Rl T HEMET], Wik T
RICAMKTCEE | o AN T A 77, H) 18 S 5 B 2 Ji Wordsworth £ “She Dwelt
Among the Untrodden Ways” —HRgH1, Ui Lucy {E7E75 2R, WARHA,
B NFFHIE, “Butsheisin her grave, and, oh,/The difference to me!” ({H, hfELL
B, W, e EoRUE, RARY Yo Lucy RRAFEER S 2 g ? g, #FA
SAXNTHEE EES. BE5BZKZEMN. RIER “in her grave” I 8 i
HH dh R AT

38. — & H IR LIFH B A AR E TR (reference) BUHLEL (allusion). A
W [7)E] o, BMEW CEAEr) 2l A ASeEd, HHE (Y%
fal, MulHF [ TWIEARL AKEMh U277, BrzEfm? |, 45
fIEE X PEH ANUE] “tantalize” B, {EF¥5ANEAI1ES Tantalus #EE .
B B D2 U (fhikoz WK Bk, HKEZEARIZAR]).,

R R B S BT, W X&) (D) 2 [IHF T



Mo, RKAFHEHER] [P SN2 £ A2 CVEMKRE ). £4E 0%
FHZ)UAT) 2 THERS R L3N &, TEMITSk e |, SR 2P AR AN R 2 Ll
W EFSE I, T, RegTHIRRIERIE B RY 2 Al wRE (KIR
) MR AEZ 2 (KR, Hop SRR AT ZRL SEHEZ FIL.
R, iR EREHERSSRERE R, [Tk TR/ 2%k
A REC /5 F e R — o7/ I AE R B a] | X LAgrp e THECRRR ] 51T H T
AR OKIATCK)Y Zims), [HERCIbE | B2l EafES 2 TR T
WiE . XRS5, B T M S 4, HIERRIEZ R . e. e. Cummings
ZFE “InJust-“ 1, 4 “goat-footed” —iil, FREMIGTHZHA Pan, FTRiF
H1 2 balloonman AU EEDTZ Pan. Robert Frost Z WFfE “Out, Out--“, J&
Fri it H Y5 R Macbeth 4 4 Bi¥% (She should have died hereafter ... Signifying
nothing, Act V, scene 5) Z—f]: “..0ut, out, brief candle!”. 1% H 1F 1] 525
B boy #EEERG T RHL Z #EE. T.S. Eliot Z The Waste Land .Sk 78 i #iL g, 51 4
FLEE 5 2 AN “A Game of Chess”, BEFR#EIFEYS Thomas Middleton 2 % i
A (A Game of Chess }¢ Women Beware Women), %75 —HJH 2 “like a
burnished throne” H EH75JE| Antony and Cleopatra (11, i, 170). AT Likt5 32 &1
iz .

39. W N Keats LA EE S (images) Hi44. 7& The Eve of St. Agnes — i,
“The hare limped trembling through the frozen grass” 7] i /&5 “bitter chill” HJ
B %, £ “To Autumn” 7, “gathering swallows twitter in the skies” A fillid& Wy 5 1
B % . 1£ “Ode to a Nightingale” ', “abeaker ... full of the true, the blushful
Hippocrene/With beaded bubbles, winking at the brim,/And purple-stained mouth”
Al HEEM R R S 1 “...in embalmed darkness, guess each sweet/Wherewith the
seasonable month endows/The grass, the thicket, and the fruit-tree wild:/White
hawthorn, and the pastoral eglantine ...” AJ#i&EMR G Z S . £ “Ode on
Melancholy” H', “... whose strenuous tongue/Can burst Joy’s grape against his
palate fine” TFIHlli& R E S -

FEFR SR, [ T HBURR, MRS |G E R (& (L =E R R ).
(B H A, 3ERA LW AMRER (E4 QUEKIE) ). [REFEH L,
B e | At E R (FhE (R AR ALIEEE ). [RWEBIERE, Bk
G| AR ER (fhl BT\t ). THFEIEHE, HIELGSIK] B

o A il B ER (W (EREPoNEE) ).
EMEEZEBR, BRI E, ST 77T L5 | (synesthesia)
Z 3R . Robert Graves fEHiF{E The Cool Web Fih4TH1% “Children are dumb

SO A L S

to say how hot the day is,/How hot the scent of the summer rose” , Xz —4THIVE

E % “(the scent) of the summer rose” 5filii. “How hot the scent (is)” . Z5%1

(RAFERAO 2 [T EBERAATFER REYrE( [TeRE]) Sflse ( TR <



[ )y X (ARG GH) 2 T58FE ] MREMWE S50, 520
fa GEGIUE24) B [ e kg | REM 5. Baudelaire 7E
“Correspondences” —HhFH, WHLLFHRS (perfumes) “Soft as oboes, green as
meadows”, A2 S, TRE Tl “soft” (M) . WriwZ “oboes” (X
EEZHIR) « LEMGEZ “green as meadows” (UIELJR 2 4%).

7 el W], A —IREFANY “Imagists” (R ARUR), H “Imagism” (B % F
X)) RAIREZ “idealism” (BEAR = ) 542 R “moralism” (B2
X)o BHRFUEIEHEA Y SR AFRE. H.D. Z “Oread” ( (1K) ) R
B2z —, WrHit:

Whirl up, sea-- (VMR g B oRAE--)

Whirl your pointed pines (BEFARABILLRIIRR 5 )

Splash your great pines (TRIBARIAB KR HIFR)

On our rocks, (EERAMAE AL, )

Hurl your green over us, (EPURI 2R BAEFRATT T )

Cover us with your pools of fir. — (F/RATT— b AR F5 AT ATT. )
T LR IR A (R = ZKIR AN SN, IR N R R o SRERIVT G AR — Tt — T A
WK R CAFTE, mTRARIK, AT DAYRIS, nrDAESRAE R . RTRE, RULEIE A
BERAE, HWMERIIR . WRFRAR R R LR 2 (fa. )
KR (), ANITRHMEGI .

40. Ti 2 [E 5] (allegory) W Z&HEHAEM, MAEMTTRELARISC (verse) BLHK
L (prose) Hh. & F M, 1B X RIMBFHFEAH 5 — 20 E 2 EEEE &
B, s NPEih o DARER 2 & U844, W Bunyan 2 The Pilgrim’s
Progress 7', Christian (ZE& 1) % % the Celestial City (K1K), £id the Slough of
Despond (YHZVA¥) 5 Vanity Fair (FET4E) 25, FEATHINETE Pliable (& #1).
Hopeful (5 H) 5. P57 2B (BSCEHCT) 1EMh, ASFRNTRAE] (symbol),
HEPZENAY) Hm 5EHEETTRR R ATEMSAE, Bl Melvile Z Moby
Dick 1, HTH AFK Moby Dick H1FEfg, TTREACER NEMELIBIIEZ KEHAR (Great
Nature). A3, FHRAER (symbolic) & AR B E 2 1, e AE T ge.
AEXTEY, B 51 (allegorical) 7 S & B 8 52 ¥, Christian 488 mUA& [ 25 B4 1,
Il Moby Dick AN —EmiAZ& [HZHHEEIRKEA .

FERFRAE A, AR A TR N A S & KB RIER & . B
Spenser ¥ The Faerie Queene #=/~8 5 M SERFRME, H+ /& (Books) A
2 HCE+ R FAE (private moral virtues), 1fi Gloriana (B ARl J5 , the Fairy
Queen) FEARFE Glory (Ot2€), 8% Queen Elizabeth (RIS A& F) « BEEAE
e fEE £ (King Arthur) T T -+ R EAT PO s, t el & £ F
T E R EST . /75 oG (Blake) 44 TRF “The Tyger”, R “Tyger” Bhie—
T “tiger” ((ZJ8), MATRERAE B arG)iE tH AR BUR AT 0 2 N TRerh 32 20



“stars”, 5 NN NZAE “Reason” (FiE). 1 Z& (Yeats) ff) “Sailing to Byzantium” —
W, FFH ) Byzantium FiAZ “the artifice of eternity” (FKIEZZEAR) IRAE; 1T
NBCHE U RS [ RIS MR M A TG B RAE

EPRTT, B MEENE S Y, HPISCEHOCE R, KA B,
HEY). s B AT, HEFOVCEE (EE) #HE, BRSO BTN
“fable”, HHlT “allegory”. EF-HIH| T AH AL Aesop’s Fables ((FERH &)
B, VEEZ La Fontaine W ULHHFE M2 ILES .

VT, “parable” H2E T, B4 “fable”, (HHEMFH2Z NWREN, 1MHaE
B2 J5. A %W parables NEZ4 BIE (Jesus) FTUFIE S, HlU0 “the
Return of the Prodigal Son” (Y& [Al3k) ¥R .

41. fESZ S5 (atmosphere) AT EAIE, AEIKAT Ry, ATV 2B A IRIA
Voo RGN BF L W E R AR, (BRER 2 FEVR (setting) 15 3 (background).
oINS (environment) A <& . Coleridge < Christabel —HFRTE S E1E—
AN MGHERIIR L 2ok H By I R, Hilid B 1 2 SR 2 AR 2 o S
FSCAAR KM E 2 )k (foreshadowing).

TERZ G (tone) TR 1EF B0 A B Wy AN e TS (attitude).
(FLEARR ) LA TfLERm ¢ TLE—HMm ] Pa) ks, BERIFEE S T Hb
HZARIMUER: FLAERM & B R miRE S 2, wWESIH, 278 —d:Hm.
FEAP IR 2 22, PR pt g, 2R EA LR, ERAGESEEGYE? 138 LAk A,
X M B0l &S . Edward Fitzgerald FTiEH] (& FFE4E)
(Rubaiyat of Mmar Khayyam), 5.3 AbabA 225 i) 56 e 5 0 2 6Hl 248, IE 4
HZ Ui, 1.  “The Wine of Life keeps oozing drop by drop,/The Leaves of Life
keep falling one by one.” “O threats of Hell and Hopes of Paradise!/One thing at
least is certain,--This Life flies;/One thing is certain and the rest is Lies;/The Flower
that once has blown for ever dies.” XM 5 153 F& HAE 0 3038 A Wrah i & i 2

ERZ B (motif) SE/EMmTP—FHBLZ E/ (theme) T4 (element).
w: L. Keats M1 Yeats EfHEiEHEH [ ZARAHF ] (the imperishability
ofart) Z T BEE ., £ Whitman < When Lilacs Last in the Dooryard Bloomed
—iEd, JFIEBIELETH (the lilacs). K= FULHI4E (Venus). Flf& fEaRIE
PIEJE Y (thrush), —FARRASBE T HIL, BOAFRAEEKREEF ST 2 =
MFARIEE L2 B R BEERFF—FH 22 B,

42. R Z AW (character) AIREEE—BELZ AN ORZEFD) ZIEPHA [N E
ZAEAR=, Tennyson Z “Ulysses” ZIHEWHIAR [ZRKEME] 2 Ulyssese HIES
Z KR PR FEHE 5 A2 FHRE, FZ DonJuan M%) H
WRFEH ST ZHAMN CHLN) 2.



G N ER ] —FE, FrrP 25T (action) RIRERRAlEY A 4%, K EOSFEES
H. EWZAR (plotting) WAVFZ . PTG L (epics) W MNFHE L
HEIYEES (BT in Media Res), 82 —Fh T Wit = 2 3FEER ] A6 /™ (plot),
Wi (Homer)s PRFE /K (Virgil) 2 SERFEBE . EK/RTI (Milton) B €K SR 1)
(Paradise Lost) ", M1 & (Books), fE2E—m&ER, AR FagimEEd
2 Satan IR B2 Paradise ANPHAZ LG, B 7R AR ER, AEid
Raphael #HiAX%] Satan N5 WA 7E Heaven R b7, RIM#FT AN TN, 7]
DL, Milton 2K [ AR ] KR .

43. WP R [ EH | (repetition) A &FAE A, [EHE | (repetend) A
Be—H 7, WalRe—h—ih. EEALRIEELRA) (refrain) & HILE R 1T EL
Brig 2 [B e B, — T 3 JA—E k. 4l 40: Keats Z “La Belle Dame
sans Merci” ZHIPNF T2 —1T#/2 “O what can ail thee, knight at arms” Z1%%],
M —SkaRN &g —1T#& “And no birds sing” Zi%i%. FHXTH,
Coleridge < The Ancient Mariner —#§iH, fEAEM E B A “glittering eye” 5
“skinny hand” Z i, FSRIEEIEAT N BB .

EHFZEE 5, GRS “incremental repetition” (I RARKEE), I
R EE A A . P85 R (ballad) F, & WIIHE. #l4n “Edward” —iF
H, “O | hae killed my hauke sae guid” <72 “O | hae killed my reid-roan steid”
“O I hae killed my fader dear” 55. & (ZLAEAF) W) (AT, HHAFILEEET
TR EE R uFH (A - HATE - AR B T AT - BEA S JRA
FFee BEAN B <« - AT o« - JRAMWT -+ | IX—TEHF ] “incremental repetition”, T] PLij
feul [ A 2 ZRBILEIREL.

a4, fEFEEG T, [26455 ] (objective correlative) &M 2 Fidk. (FF4)
v, TORGHENS, R 2] e RihH, MK (g%, BTFigiR] 2.
[Pk KRR, KA ] THEHSE ], [HMEZE | @8k H, X (21
TH, BEHER] 5 THEERAN] 2. 20 (KT 9, [TTe0eTE, —
—AgE BIRARE, EHEOAE . BT, RGP REE ] 2R A,
HMRBEEEZ .

EEGAEYR (Symbolism) Z WE, SEMLLEARZ B4 (images) 27
(suggest) MR ZIESH, TRE [REMHK] 2 Fik. Baudelaire CHZIE) (The
Flowers of Evil) ', HZ B 1. & “Spleen” (Filt]) 21, HUL—RIIMFKZ
H, HESE (acluster of images) MILARIN:

Spleen LXXVIII 85 by
0ld Pluvius, month of rains, in peevish mood K MEAE

Pours from his urn chill winter’s sodden gloom B H B



On corpses fading in the near graveyard, e RBHSE T

On foggy suburbs pours life’s tedium. KT
My cat seeks out a litter on the stones, P 55 1 6
Her mangy body turning without rest. BT LA
An ancient poet’s soul in monotones KGRI

Whines in the rain-spouts like a chilblained ghost. 1% /iy & [H]

A great bell mourns, a wet log wrapped in smoke  #%h 1ENS PhiE A

Sings in falsetto to the wheezing clock, B B B TR
While from a rankly perfumed deck of cards R R 5 B
(A dropsical old crone’s fatal bequest) FK =& X 35t B W)

The Queen of Spades, the dapper Jack of Hearts ~ ZEHk4T.0 5 5 /&
Speak darkly of dead loves, how they were lost. AL ORIV

45. PN, EFESER <HME (N) 1> KRt (I <<82%56>> 81-86), 15/l
FUEE TR “BAT g, 38 N TSR, KRR e
B NERMENIERN BN T 28N, RE 4,

M WIE L] “EhEN” . S5 RIBELIL s — 5 “G” Bk, e SR I
HISRAARA —F b1 (ANJE “Mif 17D o AEBEAS T, WOEHE John PR 207 (1M
AETHEN “Z0”) AE Mary B S IR (MEAEFE R “HEE7), IR &Rl
AWML TN RS £ E, B “PF3” (Peter) X MU
BT (MARXZIAFE).

46. £V (Z=/REDY  (King Lear) T, XiEZ N [ LHEMAF]  (blank verse). 24
PN K 2L (Goneril F1 Regan) 7E4+BUAC XL, I 156 10 17 #1 A2 A R ST i
ZAET TiE . AR, MR RNT LA S, WA R E L R, 2R W
B, AWAEEE, XB, KOPLKED: [BITAARESR. A, BASR, K2
A2 KB H AT LASE, Al AR R AT, EPOFERWR T T A1 (I, iy,
285-289), XAl — FOCHEREMEA, AT TFEAN 1. HZ, X
PER TR P EEAEBRN R NFRE. WX JLA) [ iR
BT E T S 2 R T H U A TR, & NERORTEIH.

47. Ak, BXFZES, WAL R IEESE DU TERE (oral poetry), 1HH
M HE S FLUNPBE R (written poetry). B0, 4 HIR />S4 7 N HLH Sk
HZ AHLUONRE, MAHRECF.

48. B EELL [ ] (shape) AR WE, 780 A [ (sound) ik [ X |
Z Ay Hlt,  e.e.cummings Z “L(@” —i%, BRI “loneliness” Fll “aleaf



falls” JFIFINFE 5 AL
Ica
le
af
fa

iness
R, T, HWa &2 N “laleaf falls one linss” BY “Ia, le, af, fa, |l,
s, one, |, iness” RGN (BEREHED) B & 2 51E.

49. I, Tennyson Z “The Eagle” —iF, HZ—4T “He clasps the crag with
crooked hands” , AMUA [lEGESE LSz F1 2 TR (expressing the
meaning) HJIZhEE, 7Md “clasps,” “crag,” F1 “crooked” ¥ [k/ HHERE
J&J5 “cruel king” (it ) 225, #7H [# X | (aiding the meaning) Z IhEE.

50. B, Z=E (BB —¥F: TIRATHIA DG, B bR, 2K8EMH, ik
Bz .| RPN LT “ang” #1, AL E X, SREERFGEIT
HEAHEEMRR. FEFERF, W.S.Landor Z “On His Seventy-fifth Birthday” —
T
| strove with none, for none was worth my strife,
Nature | loved, and next to Nature Art;
| warmed both hands before the fire of life,
It sinks, and | am ready to depart.
R 2 “iambic pentameter lines” (4% &P 1FAT), LAAH “abab” ZK@AT
PSR, AHIRLRES L SFEFRIRLHER R,

51. fll1, Shelley Z “Ode to the West Wind” —i3, W [ =47i%# | 2 terza
rima (aba beb cdc, ete.) R, SHRA [FHRGELLWCE | 2 &K, #ia g i&e
WiF R IFiF. FIFER, FHEEER (PR —&F, R —E:

WL, Wphy, BRERLEE,

B, —HRE,

—p, —p@E, X,

[ E, S, S,

—H#E, —H%,

/N, R, BOKPRE,



i, i, i,
R, f&dise,
EREE P AT Yoy
P /R e g 1218
RJUTRREA TEEE L TAMERESE AR ] 25 Mes B
BIRIAL, BB,
— A UAE H s
B e,
TERVEHBNA T
Kokt TETE L T30A T | 20 feJa—BuaR i [ AL T ASREE |,
Rl ekl 2L s N 5l 2 T3 KB bRl afrEe [BlEfE .

52. B, P2 sonnets (T-PU4THF) BRI HAEE (meter), F [HI/\ITJE/S
ITZ WEL | A4 ababeded B0 I efefgg B cdeded Z & KA, 5 [=
AVUATIn—*+4]) | FF abab cded efef gg 2 FEEME . 2 BEFNAE JITHS
-EF, WEB, M-I, M abcbdbeb Z#a0 (WFLHT (7
H) HEM EEE ).

53. f5l0, Tennyson fE “Ulysses” —iH il Ulysses # REIE & IE5E, “To strive,
to seek, to find, and not to yield” . X—ZE&H ] “lambic meter” (5958 555 H)
WhResRfb b . NAsESEE (PR —3F, SRR, BBOSTF, BMW
FLA S REA, Wk THE ] —A, FTNEZ 0. e .

54. fltn, Spenser KM 'EVE The Faerie Queene Z. %7 (stanza) NLATHRTY,
Horpar )\ ATHES R 4% FL5 2P (lambic pentameter) W4T, s ATEIR K —&F
SN/ E L (hexameter) 747

55. {40, Keats 7£ “La Belle Dame sans Merci” —i#1, K #i &) “ballad stanza”
(RRWEFET), B 4,3,4,3 BHMUATEON 4,4, 4,2 HH0AT, 2 NA [Tk
AR Ba— 1T RAREEE D | 2, XGRS 1a belle (835 L&) &Ja
TRARAZ Y sans merci (VAR 0y) Z BRIK

56. {511, Longfellow 2 “The Tide Rises, the Tide Falls” —i3F, B EI BRI WEA [ if
K. BREE ] 2722 (rhythm), 1 Arnold Z “Dover Beach” —iF7R

57. —MPiE [k ] (alliteration) f&[A—ipT A #H THEEFR, DAHETHE

#3ko W1 “In a summer season, when soft was the sun” (Piers Plowman) iX—17,



AU “s” dkia N EZER, &Rt 4932 (old English and
Middle English) 2 ks % #3k#. FEE) (end rhyme) Jyiti 4 ob i W2 $713072:,
UETFTIT R EE oo g Az Faoe SMIE AR . — gl #1 ]
(rhyme) BIFEUEFIATEE . HEF ZREHEIN “masculine rhyme” (EEE), Ul feet,
cheat), X& T ZJE#HIN “feminine rhyme” (FH#, U pillar, killer), =& T2 JEH
Ny “triple rhyme” (=], #1 clerical, spherical). A LR FHFEAE 2 MHE,
{75 “slant rhyme, incomplete rhyme, half rhyme, near rhyme” (&1, A4, F
B, LY SFAFEILHR, W bet, bed; sit, seat; beggar, teller 25, AT [4T
BE 1 B [473k%]  (initial rhyme), %1 Sidney Lanier “Symphony” — R 2
“Vainly might Plato’s brain revolve it;/Plainly the heart of a child could solve it”, DA
T2 SR ME . AHXNTATH 2 T3] 2 [479 %] (internal rhyme). &
DA — TR T AR & (&) 1A%, 40 Browning 2 “How sad
and bad and mad it was” LLJZ Swinburne X “Sister, my sister, O fleet sweet

swallow” .

58. B UNTLSCHEFH W2 “ballad stanza” (FVERFT), B [E 2 WU4T, H P
“iambic meter” ({AMRE) N, Hp— =47% &5 (tetrameter) A,
TN VTR = E D (trimeter) T EY. HEPUATIERL abecb 2 [#HEIZ54 | (rhyme
scheme). "I [4a%)] WIFDA), dH-FIATZ2, 1 aaba Z 4544,

59. MNEESEE (felelele) —iF, A\, SR E AT, 81T
WA (ang &), ERFHZHNT, b2 ="7, Bag2a)/\y, +
75 e SERISEES [ BRI, B BRT2I5RE 2 AMEME | B AT P &
REDSE

ikl fninkfg feleklk fnfnkig
KITWTs - WITRTT RITEIT WITRTT
IR EIEEE HEIRIK BRIk
Zy T iliEDA £

60. filtn, FEfA NS, AR UE TIRCAER, JHaalEs, Aok, B
Z ), AR AN [REdE, THEKIR, AxrlE, BRI,

61. U, Byron fE DonJuan —#RFH1Z “But—oh! ye lords of ladies
intellectual./Inform us truly, have they not hen-pecked you all” #17, LA
“intellectual” —FJR “hen-pecked you all” =FRKHH, HEMEKZE.

62. Northrop Frye, et al filT4% 2 The Harper Handbook to Literature —+, {HHEF):
“The functions of rhyme are essentially four: pleasurable, mnemonic, structural, and



rhetorical”. L Robert Frost 2 “Nothing Gold Can Stay” — ¢ AM|. ZiF M H:
KERFNIRLEZ [HI | EAEIESRE, Ml o, (HRE R aFEIEE Y,
AR PR Sk o v WL AN AR SE T S AAH | % FF Z HTPAT N: “Nature’s
first green is gold/Her hardest hue to hold”. ASPATBESH L&Y, HMHER, Bk
SCHE S 2R, AN, IPAT BN R [XA)] (couplet) 24580 (1T
TR ETE). HEEER, BWATHETEBEEICH HIRZ “first green is gold”,
{HAB/E “hardest hue to hold”. Sk#Ihn b REEIBE AT 551012, WERRE NP
B2 HINR. SR SN KBESRZ “first leaf is golden” , {HH 2 “a color
difficult to keep”, &KW/ T VFZ I, WALIESE, AEn?

63. Witk (ZEMHER) —iF, @A LB, §BCLT, 817 (7+7) HI7,
PRI [0 ] 7=, s IR e s [N ) (Wt &it0) 2 [, 2 [ 1,
TS THE ], 9 TR, ORdL TiF ).

64. HiF, AL ZAKIE (pun) A John Donne “Hymn to God the Father” iX
R, BL “son” SEATEE “sun”, LA “done” sZATH 2 “Donne”. 32
AR & (PTEGED [ RIS H B AN, B EEEAAE] —aH, DL
oA [ o ESRELE “Luna’s Faces” — i, LAREANFE (4404 Luna) 2 “faces”
Lbp H 522 “phases”, THAEHT “son” LA 5HRILFIAGE 2 “sun”, Xth
selaH [XOCTR | Mo deER 5 Mk 2 08

65. fltm, Alfred Noyes X The Highwayman —i591, {E “Over the cobbles he
clattered and clashed in the dark inn-yard” —47, “clattered” 5 “clashed” W ¥
& [#l75] (onomatopoeia), EHAH S 75 B . XU Pope £ An Essay
on Criticism —HFH, fEUL5E “The Sound must seem an Echo to the sense” (5 & 1
ZNT KRR R B ), A JUAT B SR PRl R AT AU 5 5

Soft is the strain when Zephyr gently blows,

MR, EIRE ML,

And the smooth stream in smoother numbers flows;

TP MR AR, DA A A 0

But when loud surges lash the sounding shore,

(EEPN PN E) (TP g

The hoarse, rough verse should like the torrent roar;

TRp ) SORH SOHE N 12 5L TR

When Ajax strives some rock’s vast weight to throw,

AR i e ) B E R E A,

The line too labors, and the words move slow.

FRATHE M, SR E L.



66. Tennyson “The Eagle” —##H1 2 “He clasps the crag with crooked hands” B[’
ot [fHER ] 2% (cacophony). Milton £ Comus —#RFHUi: “How charming
is divine philosophy!/Not harsh and crabbed as dull fools suppose,/But musical as is
Apollo’s lute.” =477, —. =47~ “euphony” (1% %), H[E]—4TH “harsh and
crabbed” Z M, {HULH! “divine philosophy” Ff3F “harsh and crabbed”, HE#:LA
P L.

67. 11, John Crowe Ransom fE “Piazza Piece” —iFH, LAFZ “s” & (£ dust,
soft, sigh, see, trellis, spectral, sing 257 H) st [ Z 41| (=3L Death) AWifE
[HFH /D] Hil “whispering” (HiE) 2 & X, XUUHZ m,nng B& ({E
moon, soon, dream, scream, trying, sighing, dying, waiting 57 H) 5L AL &
AW ERG A H R F4h, BB, BT HE 58 )T “trying” 45
B, B BNMTZE —5HNTHILL “waiting” 45)E. I “ing” Fox [Z4i+
— W7 [E | 18R 27, e FWARIRIEAE [5555 | A ARIESKR . XM “-ing”
WA L2 TR

68. #5ll1, Tennyson fE The Princess Z. “Come down, O maid” —i#¢H, H “The
moan of doves in immemorial elms./And murmuring of innumerable bees” 2 % %],
A Z m/n Alc EATRZo0E, TRRERSITRS T “moan” DL A EIEZ

“murmuring” .

69. JE[EHF A William Blake #ii LAMERR (engravings) K&I/KE (water colors) il
YEHIE (illustrations) 1B HREZ & . fifE Visions of the Daughters of
Albion FVFAER LTI B ZIE #i: “The Eye sees more than the Heart knows”
(RESFT L, 2T BT fhid N3E% The Book of Job, {HT 2 Divine Comedy,
Gray Z1FE, PLK Young Z Night Thoughts Hill/F4 .

70. HU0, e.e.cummings 7 “Moon over towns moon” —iFH1, #FIEEIIEFE
TR “o” #EKS (I mOOn, Over, tOwns, whO, float, alone) , fixJg —E
A “o” NIAE RS E—/NERFEE (W1 oNLY, MooN, ToOWNS, SLowLY,
SPOUTING) , XFVEHRAIE 2 H B KA KA /. Edwin Morgan Z “Siesta
of a Hungarian Snake” —%§, WIPL “s” N “z” W7 REHEREE A, e B i it /)
W R 2 B T FESA

71 BN SRRAE (EREIL) — T, BUMGERTEZ [RT55 ] Z2Hh 37 (i,
7 NI LN 7 N - IR - SN o 7/ N - NI 7N 7 SR /LN ¢S 7 NI 7 N - SN 1 N
Ee N N O N N N 7N N - SN o N[O NI &SI TN AN = NI 1 N 2N



B B B gL SR, REHEHIEZ TRZ] AR ANZ TFIE].

72. BN, R (st — R =B BB N TR T 24 Th
THR TR B BIWHRAS AR | — A7 —ATHhik [Se] B 4=
o [ | o7 B —AT =AY, JakiE A, &n e i 7, REDHILA T 5]
o[l e —BG g Ti] 5 [ sl T ] A#fBe 7, RN 28 4 T
To RUIRFIR: M ARPUERA T, MBCH SRS Tie ], RFDRLL
th Fro

73. 1% 3F (shaped poem) fH % 219 F A George Herbert < “The Altar” ( (%%
7)) o« H S HE AR IR 2 T, MBI TR FR N [ 2545 1F | (“altar poem”)
H A5 (concrete poetry) JIHATER G, IRAI MG s AL SCEEHHZ P77,
B ARG BEMRET —HHEOE AT, SSPIRZ, WZFE Emmett Williams,
ed. An Anthology of Concrete Poetry . fEH[EHA, NG [EER], HP Xz A
RiE, S TIEAEDIVEVEA TG AT — I . B# RFERL BREE. Bk =
SR AR R

75. %41, e.e.cummings T “next to of course god americai” —iFH, TH—B
ol 551R3E speaker Ui, FL-+ =47, EATHILE SR S . XER
M [V TETEE AL . 38 B (/e —B) IN—17%%: “He spoke. And
drank rapidly a glass of water” . XATF & Ja N A Z A s, AWEIH . XFRRABEE
e [PREE—MK] 25, TR TAEETER, R T

76. B, JEszfe (Bws) —iEe, OHEES, AHHEAR SRS .

77. Bltn, BE Ak T, AWSEHTE TKEA -2, i ERE
AL, HFZTHATIR N T4k PiT, HRPIRMECE ST, XGRS [ B
JRZ ATk b, WU A AL B S | ?

78. Billn, S CRIE) —8F, /AR, BB = KAT I EAT .
ARER TR T N = KR ) 2 oh, i [ R ae A B, Lt =K 5 Wik ]

79. KBS AT L (speech act theory) T &, T —RHEEN [ PMUEZIES
178 ] (adouble speech act), — AN AN NZIEFIT8), H—NRFHHIEE
S H AT R 2 1B F1T8. 1B (speaking situation/ context) AV # AT Ak 2 2R
1, JREDESMHIE O (mood) ZFRIE.



80. M, Yeats 2 “The Wild Swans at Coole” —i3, i ifinE B2 IF AL AN
A /&, Hardy Z “Channel Firing” —#F, EFHHEE I — R, JFERFALRAN.

81. Hll, T.S.Eliot £ “The Love Song of J. Alfred Prufrock” —#FHH ik Eiif& N
—% MY ). Alfred Prufrock Z HEH# A#¥. Shelley 7 “The Cloud” —¥#FH, &
15 N[ = J(the cloud).Yeats 7E “A Dialogue of Self and Soul” — ¢+, %X E “Self”
5 “Soul” 7EXfif.

82. 15U, Arnold B/E “The Dover Beach” I, fth B35 55 b SL PR T AE BB 25 (4
ZRWR ARz 55, ). iR ESE NN R A 2 NS H 2 ANHEH 2
Dover Beach Bffir 2 H:4b (RTRE—TRIE ).

83. 1% Roman Jakobson MJUiiZ, VWA /NER: WikdE. wlHE. WE. &
M. k. 5150 FetE/ned 7 e —M. iR e, R s
BFERE N SRerh 2 Rl N o Al DY T 2R B R A=l BB B . Bih 2 I 3 & R
WG, MR L 2 G

84. {5411, Burns Z “ToaMouse” R _FEXT 32 RAEUETE, HSCB R 25X
A NBEFEVAE, 5 VR A “foresight may be vain” (EXETHE}) . 1T Pope 2 The
Rape of the Lock —WF, Hi&K MBS N =% H L+ (Mrs. Arabella Fermor). &
PSSR EHHPE. 5 Pope Z A AN John Caryll.

85. {541, Wallace Stevens 5 “Anecdote of the Jar” i}, HiiihZ I 52
+ith2d 2z EFEIEM (Tennessee). Ezra Pound 5 “In a Station of the Metro” i,
HPiiE 2z S8 508 1913 4 2H ik Fhuk,

86. 14, T.S.Eliot £ The Waste Land — i, FRIESCLLAN, iBF BT 3¢,
BRI, . Y. BEER AL FHIE .

87. AR minstrels (Wil i \) WoE a5 N ISR RS I, 52 DAL AR R
P E SRS NBIER . Blake BIEFHEZIENFEAR R L. 4 H 2Z 28 Fr MRS AETHE L.
P L.

88. %, Browning 5 “My Last Duchess” B}, & ERFHHEE AT/ HLEK
FZ Duke of Ferrara, T HtiH 2 % R NHME N (marriage agent). J5iK: i% Duke
TEHATFE Lucrezia (F& “my last duchess”) #b)f5, A &2 The Count of Tyrol 2
B4, 24 The Count YRFATFH B ANHIK . the Duke B, the Duke it Al % A



(emissary) _FARFAE AT (HfEL ) 2R, MHEA A BT HER I ] i
S V1 22 A3 LA 2 KO I A 2 S0, H RAE AR HA 3 DA Lo i HL A 222 BB A
I, 2PN 2R AR E A IRRFIR 2 765, EHE 23 5 B2 AR &
Z (B SCH)) S, AR AR A DB R 2. A, XA ERE
HARFAIAL the Duke FETEYIL, ibARTE R MR R ATZE L M B 2224,
TR 2R, Xt ROV 40 TRBIPEE | (dramatic

monologue).

89. 15U, Hopkins 7E “Spring and Fall” iXi#FFH, Al “unleaving” I “leafmeal” %5
Fri&ia i (neologism), HREAH EFMEEAMERERFH B E.

90. #1U1 Wordsworth £ “A Slumber Did My Spirit Seal” X#FFH, HAEE K&K
L% (Lucy) 22, HEG (theme) N [FET-T5EIIHEHSR | (Death is a return to
Nature). HAEH LI AENR (a slumber) Z BERE (motif), A I IFEE LT C A
WTCEESZ NIA) % H (earthly years) 2%, Uil ANFA “motion” (173h) Al
“force” (J1=), R /& “Rolled round in earth’s diurnal course,/With rocks, and stones,
and trees” (FE&E 54 fk. FIRR, 7B R HBE RS, #iRshseE E). &
BJEIXMATiEFA) T, “Rolled round ... With rocks” k% (B=%U r k), 7
“earth’s diurnal” WFHH TR ITE, AT Z B R kLR A — el — el {E
GATIARF iambic (F1474%) W23, X AT Hoe PR e p R N 3 8 2 451
o BRHEZ S50,

91. %4, 7E Tennyson X “The Lotus-Eaters” X¥¢H, HEZFH “m,” “n,” “ng”
2R, EEARE SR LA R, IR N R Fil. X, {1
Poe Z “The Raven” Xk, JMEREH—FYHE) “Nevermore” —5%, AL
R ULIEE 2 K UCEN) “and nothing more” =, ARERE N AAEE Lenore
CATHMZ S . B, B3I As You Like It JilF 2 “Under the Greenwood
Tree” #iia| B, #HE 2 f]F “Here shall he see/No enemy/But winter and rough
weather” IERRIESIFEZ SR GRIEMRP LLEE 4T,

92. #iltn, HLikZ (IFHEZE) X ER, & H i B I 2 7] H R
=SB VER, oo 2 4851
ANB NI vs. FHFE
NEEWIRAIE, AREEE, A WA Rk,
WHIA TR vs. FIHEARNFR, HRELD,
FAREAERSH, BERARINLERE.

FAENIA] vs. BAEHEH



NBEZZRTHF vs. FRZEZFT A
NIEERRE: AR vs. ANEERE
FHRE S vs. ERESIKEY

155 % 2 BAAA AR AT vs. it e 2 aA R d A 3

155 %2 BA WA vs. BHAZERH vs. AIBAERHT vs
BA AN SE R

e RZIE, ZOWIRAKEHEAL? vs. ZOREEEREIOR?

93. #l1, Thomas Gray X “Elegy Written in a Country Churchyard”  —4 %] N:
“The paths of glory lead but to the grave” . {H4 5 —H 21T HHIER AL A& F1F
TR, MR RAT AR AR NI IRE R R R, B B RS

94. %Il Ezra Pound Z “In a Station of the Metro” RAMHITZ—%],
Whitman Z Song of Myself #iid—T47, 1fi Byron Z DonJuan W4 16,000 17
2%,

95. 5, Whitman < Song of Myself 43 KA —H] 52 NBE, Byron MR
e DonJuan V&5 T 75 Cantos (& &).

96. %4, “Sir Patrick Spens” A& HLAYF IR RETY (ballad stanzas) ZH /i, Keats
2 Isabella WH/)\1T1F7 (ottava rima) ZHK .

97. %, Shelley Z “Ode to the West Wind” H., F] [ =4T#&#] 2 terza rima
RS, AR R [V RGEMANME | 2 W, JRATIRZR [ PE ORI . = (waves,
leaves, clouds) =% | Z & . {HT Dante Pl terzarima Wi 5 ML BRIE  (H#
#1) (Divine Comedy) H K=K (IRE . HIE . RiEk). RN
SR G I [ =f1—4K ] (the Holy Trinity) Z 20 XA K

98. f5ltl, Byron {EH: Childe Harold’s Pilgrimage FASH fLATZ T 50 S22 1Y
(the Spenserian stanza), EIRMER H W E R S5 UA (] 5¢8 . 24%], Spenser
BUAH A IUAT RETI , R ZAERHATAT S B\ AT RET R A 2218 T & At 150 9 1
HIE T Z TUAH T o (5 — A 15 SR8 T 8 nn 21 e 1 719 8 35 R 1 R o (T B
2 REK

99. 40, Emily Dickinson ZARZHFHEE LR %, JENFIERE T. H. Johnson Ll%w
TR E H R



100. Hilty, XK [HEH A - FHERAKE ] —&F, B (HED N,
MA)a)RER IR RN ] 2 R

101. N, ZFHZ (BIEXE) FScEREE T, HE4 Orir) kK
AR [HEMZ K, MRS H] 2 EH.

102. #l#, Whitman Z “Out of the Cradle Endlessly Rocking” J& 412 B 1T;
Oliver Wendell Holmes 2 “The Last Leaf” B H 4= ri /o —BZ % —1T; Robert
Burns 2 “Auld Lang Syne” WIH IR 1% Wik 2 BOCF 2 B J5—A1T -

103. FEMEGFFEHE O\H T LRIEKIIE), £3) GLAIFZAEE)D,
mOHRD, E4E (i3 55, HUHB. L. 6. BHOES, A
HaEEBNR A

104. %40, W.H.Auden Z “The Unknown Citizen” &4 (unknown) Z A\, 4
HE %5 (JS/07/M/378). (ERFH #1 Nt 4l 51 V1 2 At T R NP4 ] (known)
Z B g, XU, Dudley Randall 2 “After the Killing” #li /& 7E WM [#€ 12 ] (blood
thirstier) FTiE “after the killing, there will be peace” 2 #}iik.

105. {541, Tennyson Z “The Two Voices” —i¥, f 462 17, =47 —1
R (AT ED, M aaa #)). HHESMERBEHRUEEMIEK: &2 H
—/FE5K “notto be” (NEAFRFE, EHRILZE) MUiiEE (R H—M “still
small voice”) fEFR—/MEZE “to be” (fF1E, AHMRIZE) HULIEE (Frhz “7)
FEXFIE . B, BERIRA 1”7 EMA S — N EE (I8 “a hidden hope”),
ik NEEHFZE “Rejoice! Rejoice!”

106. 0, Keats 2 Lamia BPULEH 2 Jofa NIFR Z it Marvell 2 “To His
Coy Mistress” PARHEZ IR K RE/REEM . Shelley Z “Ode to the West Wind”

B THREGH, & WIREZ BRIMEEE . /£ Whitman 2 “When Lilacs
Last in the Dooryard Bloom’d” —#FH', the blooming lilacs, the sinking star (Venus),
PLK the singing thrush JER =AW EE B2 B8, G scm ik —#%, DLE
B 2P LR HOR B /R 1Z W45 . /£ Samuel Johnson . The Vanity of Human
Wishes —i#iH1, N2 &Fh wishes (5X) gold, X titles, X gain and grandeur,
Xf preferment, %} wealth, X} fame, Xf longevity, #1X} beauty 52 &), —
—HEANEE, — B vain (BRE), ANHUE RER IS5

107. S243F (epic) W lliad, Odyssey, Aeneid %5. 3XHK (elegy) U1 Milton 2
“Lycidas” % Shelley 2 “Adonais”. #LUERF (epithalamion) %1 Spenser 2



“Epithalamion” . IXLEHSEIRMK B (conventions) 15 1E.

108. 15411, Spenser H K¥F{E The Faery Queene, Sidney H % 1iF45 Astrophel and
Stella; Wordsworth 5 KiF{E The Prelude, Meredith 15 %4154 Modern Love.

109. The Faery Queene =K 5 K1E, {H The Waste Land FFHEKIR RAE, RN
BERKZHRRE,

rard

110. 541, “Lovingin Truth” +& Astrophel and Stella 2 %S5, WRFEFZE
—% . Coleridge & Wordsworth X Lyrical Ballads, 1EU1H: Preface 25, &
HEHIEA (EF) 5HNE.

111. 541, Tennyson Z In Memorium A. H. H. 72 A& T K& (Arthur Hallam) T
A

112. %40, Whitman 3 H AL FFR KN The Leaves of Grass, /RE Rt :
Hirtlontim, BeRrAKAT, BV R)TR, A Ukbibs Iz &,

113. U0 Lessing fEH AR Laocodn 1, BPFiKLzE N AZEAR, TN
IR ZIA .

114. /72 Aloysius Bertrand, Baudelaire, Oscar Wilde %5 A—%645 44 2 B TF
(prose poems) 1E# .

115. Frz [, WER. REZER, PDUATHE. 7SSm0, BeE
[FFBOCC ] (poetic prose)s

116. Horace fEH: Ars Poetica W ARHGHE )R 5F]] (pleasure and profit)
ZIhfE; Coleridge 7EH: Biographia Literaria ™1 NI\ N¥F 2 A BT Rl A6 T Hor
Bl H#r (immediate object) N5k (pleasure) MAEE (truth) .

117. [f15 175 Derrida Al “difference”, MW AW [ 2E 5 |, NHTEEIEIR (defer)
HAMR (differ) Zd 2. DFRFSZEZMA, FREAZNXLSINCHBAT R KR

118. AHp A fTAH —R/h v “Rig”, Hiz/ 5 ARG E AR AT RE.

i



BNABEKRREN, HEEEFR, B8 HRMARSE ((EEE), Glk:
Fobk, 1984; (ZEZysk), Gdb: Ak, 2004). A NBRGIVEHIER 24, TR0
EHRREAB SR (BFEHOC D 3RBISE) . KNASSH T2 51EL%, XT51E
WA A0 IRLL 05 IR BN IR G G/ S AE 2 LAl

ANEGH Z AR HE [SCFOUE] BRAE, R — i S [E i 5T
JEEH X S AN E IR 2 T S B S0, T HEE Hh CCHAERE it S
YY) —1 (b ZEE S, 1990). M) kekidmh CCHEAMERE®
5#05%), HEIBKRARET 1997 k. HSE, RAXSCEOUEZ #7073
IR LT 18198 3C The Scene of Textualization 5 T+4518 X Imagination and
the Process of Literary Creation Wi . AP ERTZEME, B AGMEDFE
RS ZTT 1A

ANHEINLR, TFKIH TR AR &P IR (B3 [ R 2
K)o EFSH BT, BREMAD BN LB ZFEAE, OfEE
B2 WHE) e RNAEEAANE AR 2 [FR, IR G AAE S, #LikS
R R L, FHBEECHOECHRESSHES (FiE) ik, &
IR DL & b 2 AR AL 2 iR 3 . AR, VRS P 2 Ak 22 52451, B
k73 SRl sl S (B

REARAEZ S, H/N L REISECCE R TH el BR ] 23k,

[RriE | )y TeMEZE ] P AR EE . RANRRITFZ CF0E, P TEAR
NEZWE KL, BBENNZSH 05, TR AR SE, iR —
ATz [SHE ], SEREAN AN [FEERIE | A BBl i 2 30 E
An—AEME 22 2 FEAE,

ANEREZBE R R RFAE, FRANIN WA T, FrbeiE. 520,
RN . | AHAR N B Y2, MU 22 A ELiE .. Bl SE%, TRE 2L
friImes T4t Ex hih, Kb i amEEmE /N2 T2, 6/ T2
ZEZ IR S ARZ I e AREITRANE . 20 m] = 5Kk 2RI HZ IR K |
WZIMEAR, UREEREZREINIR. 29K, AAN—BEOLESE—1, @t
25T, FEURIA T ARG RIEE ., Bl BREFIZE.

ANKFEL L 7T BIE. AES#:, BRI ZEERR, YR
AN, HE ZHEEER, DI A RSB AWE L —1, M5 REH
R PE R 228, A 5ERit (RpED), BHENZBVE R, [ERNE O i
%, WAl AN IR B ERERE . W14 H sk Fub s, MR RS 5. &8k 5
) JREeER TImiE ] Pz BESEE.

B 3%



HRIBEHRATFRRZFE:
The Tragic Romance of Iksologist

There once lived in our little country town
A knight of erudition and renown.
Iksologist was his right, noble name.
It tells us straight about his lifelong aim.
He’d been trained so well in the three R’s,
Seldom did tests fail him, as wars did Mars.
He conquered all courses through twelve grades,
And won a victory over the brigades
That fought with pens before the college gates
Which winners entered as knights of high rates.

So now he was a knight at a college,
Starting his romance in search of knowledge.
Throughout the campus roamed he, brave and proud;
His chivalric heart nothing had ever cowed.
First, he answered the call of Metaphysics,
And gave his favor to Mistress Physics.
Next, he courted particularly Statics
And Dynamics, and visited Mathematics.
Then Electronics and Optics he called on,
Before the fair six he soon came upon:
Politics, Aesthetics, and Statistics,
Economics, Ethics, and Linguistics.
Yet, on no one were his eyes firmly fixed,
Although with all of them, yes, he had mixed.
Thus, as candles burn out quickly with the wicks,
Days passed so fast from him and his horse Nicks
(So called for oft in the nick of time it kicked
To death the enemy at whom he had picked).
In fine, each —ics to him became a miss,
But none had ever truly brought him bliss.
Four years ticked out while he kept his fancy free,

And, gee, he got a bachelor’s degree!



Still, his romance let’s not cease to unfold,
When farther into the realm of gold
Our knight travelled after beating many a foe
At a castle to which only knights could go.
One day, let me proceed to tell you all,
Our knight was invited to a big hall.
There a eulogy was pronounced to him.
That caused him, then, to have a pompous whim.
He told the host his genealogy,
Tracing his own name all by analogy.
He said, “It’s proved by Etymology
That Lancelot’s ‘L’ and Gawain’s ‘G,’
As man to ape (so scientists can see),
Is far related to each ‘-ology.’
And so my name needs no apology.”
To witness, then, he called Astrology,
Biology, and Cosmology,
Who brought with them Demonology,
Entomology, Herpetology,
Physiology, Sociology,
And, last but not the least, Zoology.
All the “logical” gentry loudly cried, “Tis true!”
Because they wanted to share the glory, too.
Besides, our knight had promised as reward
To fight two years for them and call each “Lor---d.”
(To them he swore by methodology
And showed his faith in full tautology.)
But let me bore you not with more detail;
Suffice it that he did fight tooth and nail
Like a slave for them until he was set free

And counted as one with a master’s degree.

Yet, still farther on went our noble knight,
Seeking even bigger battles to fight.
Then came the day when all masters needs must
Meet at a forest for a yearly joust.

So up our knight picked his lance real soon,



And sped to the land in time before that noon.
There his arms made each opponent lick the dust,
While his eyes looked at them in great disgust.
And thus he pranced around on Nicks in pride,

To take the praise he won from every side:
Rationalist praised his gift of great strength;
Empiricist his training of unusual length;
Romanticist his nature never bound;

Classicist his belief both fast and sound.
Traditionalist loved his ways of old;

Modernist all his enterprises bold;

Idealist his fanciful new cults;

And Pragmatist his practical results.

In short, each “-ist” praised and pulled him each way,
So much so that he knew not where to stay.

Each day he found his mind changed from side to side,
Wandering and wondering with no guide.

Even Nicks felt he needed a smart squire

To take care of him when the windmills gyre.

At last, luckily a Sancho came and swore

He’d help him finish every task and chore.

So master and servant once more set out,

To find, to fight, and to win at every bout,

Until three years had since unnoticed passed,
And came Carrasco from afar so fast.

One strike, and fell our knight down to the ground;
So severely wounded was he found

That Sancho sent him home at once on Nicks

And scared away all the on-looking chicks.

Back home they made a doctor rush to him,

Who lay senseless in a room damp and dim.
There the doctor made all present agree

That our knight had reached the highest degree
Of danger and had to stop pursuing,

To prevent further harm from ensuing.

So there at once a Decree of Pharmacy

Was made to cure our knight’s near lunacy.



And so, alas, here ends this queer romance.
But, stay, let’s together its sense enhance.
A little learning is no dangerous thing;
A lot of harm may learning to you bring.
Blessed are those who in wedding ne’er tarry.
So, dear learners, while ye may, go marry.
Blessed are those who of learning make good use,
So let’s to be its slaves make no excuse.
Blessed are those whom learning makes truly wise,
So act not like a Quixote in disguise.
Forget, then, lksologist’s sword and pen.

Let’s pray for all future learners, amen!
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